SELECTED BY CORDELIA SWANN AND TINA KEANE



|

3
I

“The cinema can certainly tell a story, but you have

to remember that the story is nothing. The story is
surface...plot film or abstract film, the problem is the
same. T'o touch the feelings and to give predominance
to the image.” Germaine Dulac (1922)

The words of Germpine Duloe are oo ideal introdiction fo tha films of thase new
woen film-maters wiho havie taber confral of their means af prodvelion and
through animated colloges of woven potterns, ST eI, wrineald
Sounnd are exploring imoger wivch guesfion the Beautiful " ihe iy thelogical” and
e frodronally toboo subjects of death and incest o woll @i re-intarpreting the
epproach foaneas such as lesbioanm in Flm in on open ond poeric WOy 50 1ot the
wewer i green o perronal ong colleeiive understanding of women s conscioLEmoss

ond feelings Ting Keane
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af work procuded by yousd wamén | [ | e ke
film courses of o colleges, athers are 1kl tudyng ond o fey ¥ meved 10 e free
alher arsps of prochce, They are por ol g new « hid i ——

the women smavement of the 1970 Avoresult, thews women aoe i1 npreceden od prinleged
p;uil.r_.'|_-_',i||'-:|.,q!' LOMme f'."-lf'ﬂl. a3 indrndicals, donol :-.'-' 1kl thew wark 5 & with on et

lemencim o wimen 5 movemeni

Naverihedess, if would be o mishace fo creregord the genérolicns of women film-mak s wha hos
worked in pravicet decodessetpeciolly as many.of the women included i A Camer of One's
Own' have chasen o dor moxing flere much in Bhe soims parsaral ol paehc way o .
Film-makers ot Garmane Dulac [1720s), Mary Ellen Bube (19305501, Maya Deren (1540 0y
Mare Menber {198 0s-6001, Shidley Clonke (17500 8k, Mangored To (V9505-801) ool many ctber
women who shared n'l-ﬂi:il'l-g fifrres v eha 15305 and &0k and Feve conlizged unlil P p'l'e‘..-:';l oy
Bedee Warld Woer 11, poriable film eqinpment wos netreadity ovailcbile b e oF wame kg
werert | ingronotely wealthy or port of a studio syshem: During Bie wir when chisop d portable
16mm cemenas did becoma available, women took up Me Comerd foe hemsahie The Paycho.
crams ot Maya Derefmiih el pacsonc! conbent of drecsr imageny, Brought ahous by 5
non-nacrodive forod editing] ond the omalelr dsary Fims.af Marie Menkes Fod o poacfiouy
ritluence on lilm:mokersal both iees lor perismtbions bo.ccme by definmg what bas becometngan
o expefimendol film, Unforhunabely; from the 1900 unfil Sodiy women, a3 & sther recs of o
harva ngd e ellowed fotake i leoding roles Tnesther Mamatredm ot experiment ol Beemating
The tregic stories ofthe careers of Germaine Duloc wha wot hecklod oot ol beiriga crerio bithe
surrealisds, of Mayo Deeen wha wos repeotacty réfised funding ond Shirlés Clarke whiwent e
Hallywood, only bo be barced oul of He Film industry Tor nearly flftesn ymacs, Gre pectbaf themds
thot exited ond shil axind ogaiiit women working in fitm.

| couldn find o producer who would accept my Bilms as | wrole them:4 didn't haya'any mtj!
gefting mondy, 11 may bave o dawith the fact that people with mainiey Bo.ngt Tok abdis morey g
weeen, Thats e of the things that showed up in rry Hoslywotd dealings,_whan eateyl Hem,
they heed o monwho wot gaing Bo fedl me haw |should make rry fikm,, minjusf doa’s [Eea folite
women ghecl mengy-thots ol Skirley Clorke

ts f the lock el unding which fofess wome ino moling experimentd! oe persanal filfiewken thay
are firs! sharheg ould Tosome exdent it would seem sa. When Siorey Clorke stated, 1 red in fivg
by daing everybhing mysel | was writer, dirsciar, comeraman; editer, seund enginde, and ol
metenger, | engoyed it ond laored o greot deol ok the graft {1577 she reliforced the.qolion
that personol lm-meking ismerelyastepping stoat o [arger ord mare cmbiticlrtilm, Sme ol the
women INFA Lamero S Ones, Dim-haye declareg Meirinlention ol Soing off fo.miks biger
budgeted hlms which would repch o larger olidignce. Many.of them olsafee here gre'polificel
limitatioes in work which moy oppece {op sl -indulgent ond el¥tist. For the ot poct, Rowewer
thae | m-iakers are solishied .'ﬁl:llliil'lg Films widlia diﬁﬁgﬂl O Ch riprm the traditiona] feemdl
of the nagralivi film, This different apprac:h enbbles them 1o eapiress haifown wivys of Deigt,

My hims ore conzemed with macsungs: = ioeos ond ceeceplt=ac! wihamotlen

My hilmsmight be calted pogtic. ralerming 1o the adhiude Yowands thase meomags. 1f philosopkiys
condermsd wilh L-'..'Er-:.‘:'.:'r.'.-lg e ﬂm;_':':ﬁg :1 r!ah::,l__ Fhen poelff=0 als rAiE ;’:gq,';u! =50
celebration, o singing of values ard meanings. | refer alia 1o the 1tructure oF the ims - ol
icens ond qualilies” rather than'sf causes ond auenks.

."l'-l:r' 3'\'.' redid siphamenk -'.'-[ Fl .'-?’
aince the time of Moy Dianer, the woman's mewesmenl Hos creted morkspace Toewomanigme
films, but it has oha hod an impoetan thew vy, of Vewing the.imatedy ond the octthelic cha
Clurs |'|.I=I:': Cr!'l;l;; ‘ll:.'.jl arl ond | = Mt F-':l-l:"ll:lﬂl _"'I-....EII'IF.I-' w4 mpek o :‘;.: ljllp;-eﬂ"-ﬁ
make h i Tha WY wamen hoe b._'.r_;; aarir r\-_'-'_l ;-ll filme l!ll-l.;: waary Phip Wiy |:"‘"|l.":ll'!‘ F'l:irl:l'-‘l']'fd
tnemsetves innow being constontly questioned and riject Sl (Be fall wing fwo progroma thi
f reversol ordiimlopoution g faf oddicho

rvecdinl filoal The hilmes

suh moryg! thim

spnar rom eil i counch The Ars
ar insheuhions wueh as the Leadan Filr f e 1oerem Filey
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"""'IEI"" thonks 1o Ting Keone for her fireless afforts and to the women in the progrommes
who have also contributed their idoay, Cordelia §wons
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PROGRAMME 1

y COLLECTION OF FILM SKETCHES Helfen Rayner, 198+ 5 ritime

The only Super 8 bim 1o be progected in cither programme, A COLLECT {
LM SKETUHES 5 8 stleat sudy of the mowe -t (1 W s ”l;”‘ o
I 3 2 1ovement (both within and outside the
soorm b s #HL BENTaS Walls amnc o W e ] 1 i
(RNCI Jatare, thas | I::. :-_I b EE e "'"Ih"""-!'fh Smple m its

controdled and a1 the same tme traditionally

inbeniEors and

beanin'od . Lthai 3! i".'." ile iniroduction o the rest of the programme and
1o those wi O 10 pon-narrative film

e A0 .:..'. wHiea my work amd Previonsdy T have worked
ENCRETHELY ' E SLAORE marralive content of mty Photogranks fed
e 0 st s and e books became ke ol o

Helen Ba Ve

SIAMESI i Marshall, 1985, § mins

[ike f‘.l_-:-._ ind shirley Clarke, whose first films were
related 0 1 novement being transposed o o different
phvibims in | hieved, with her hand-pamted sets, specially
composed vorld something akin to the work of her .

peodecessor Vil Deen her intention)

STAMESE ( aateral riyvefin and m frvisihle spdt that és
Freaie everybo L eNpressed oo & meercal drerm thar travels
dhronglr different soqiences of ambience, fecling and rivthe, | & fnterpreted
theimgh the cfes of a 5 ! 1w e e R & special dream one gt when she feel
i farres Of the spealy wiho sciuslly citering teke over the roonr fn the dream. She
W et Eiendsiip. it o5 @ £t Filo and thevefove very riwe wibich i alo je sunlsect
A Catfiryn Marstoal!

IPIDON Lot Srane, TO88, ¥ ming
ﬂmri“ vet rich homage to movement in film which takes on the appearance of a
ving. ahstruct painting: CUPIDON is an example of o film-maker’s total comtrol
of the sy of her chosen medium,

uracke from 8 colfeciion le"."rJr.'.?,'n Sl BT CORORIE DN Soper 8 aod retimed iy stk
il oate em, Pireeapes, #lstmct video foro, Dioe and oeod. ame aif
traasommed fto 8 collage of moving shepes and lextures. Teds Slone
I'SEER Julin Hlorrington. T985, 16 mifas
With the use of super-imposition, re-filming (of both Super 8 and video), and by
coptrasting blow to colour combaned with, at times, an awEwird hand-held camers,
Julss Hamington prepanss the ground for an intricate and frghtening journey inio
the Dream which is the aghimare of the irnsiton from childbood o/ihe siate af
exsling a5 & woman with all of it= accompanying emotonal and physical
requirements. Through her chythm of editing and ber juxtapesition of different
Images and textures, young men sitmg in 8 cafe eating egge and Sausapes, 4 pan
20roes a cheldren’s plavground, o small girl ranning (owards the camera, & loag
tunnel, 8 mountain of biscuits backed by video mondtors, and the birth of a child are
all made to seem equally beaucifol, loathsome, and temifying.

FSEER 1 a sirange sepsation of searching for something that you know you already
P Llanne memory and dremins o God @ sense of self Jults Iarringfon

ANNUNCIATION Bofie Kerr & Carple Belfon, 1985, B9 mins
Like many of the other films in both progmmmes, ANNUNCIATION usces the
gramy quahity of Super 8 1o ereale a mythical world different from the one that

B more pelished films, Through the moving grain of this b&w flm one

IVES 3 man altempting o dance with 3 woman, & hand letting earth fall

throwghi its firpers, a prone figure set agninst more carth and the many sets which
the Mm-makes: have constructed. These imapes, accompanied by music and a
matlcr of fsct voice-over, are linked (ogether 5o that one perception of the
mdmacolate conce phionin particular &5 gently rexrranged. Blown up po 16mm from
Super B, ANNUNCIATION &5 ihe eollabomtion between the film-makers whi also
'-_ll'-H'Fi iopether on r-':ll.l'.ll!.::'.l.[!lh.h and inatallanons, some of whseh aredsclided in the
Ialmm

lifremenr lasy it that Mary was i & walled garden, where Josepli lelt her alooe alf
el There was oy Bate in an argh Gy thehack wall of the garden, A man knocked on
the dour, they spoke ar the gate, the door ajar, and Mary Jet him i Then they had
v and s 5 how .-'|-|r..:r.r_'|'. cerT e (imErolactnaT o ANNUNCTA TION)

Helly Kore £ Carode Seffon

TEA LEAF Kare Novaczek, 1995 8% nrlns
A roadf monve which forays into the realms of the forbidden. The city strects at
Alght, lesbian love-making, shoplifting and even Jewish folk music are given new
neanings when they are palled together by the wse of syper-imposiison, harshness of
kexture, editing and an sbrasive soundirack so that we are given a new sense of
feemimine beauty and a feeling of the film-makers anger and resolve
The film & the beytnning of 3 stor atxund fving o & cily, HAETng Do O,
Mk canire andl & ofpeer fleatnry L bednge 8 fedbigy wihere thene i ng hiberalom,
Fae amafwinny o F B e faalality o Becowiie rindldle ol sl sel il
TEA LEAS M i shit and drigeing ool the sdvanigpes of
i ustay | T o v i romriie aod ket & shor story. Rarr
ke i, rr o persoinnl and oo
{ fraes fov eaifertan, A boor veme ar a
= there 15 mo siveel Ife, Wik
r ankiag M 8 Fepesre
v, fratratod, kstornn
Kate Novaceok

CUPIDON

PROGRAMME 1

A COLLECTION OF FILM
EHETEH[ 5 ||'.I'1_"|'I|_'J'I .':.'-;'rp'.l.'f_l F

P85 8 s

SIAMESE CAT SOMG

fll'.l'l".'l.lu'_k'l':' Mar 5."“']'.".': I9ES B i
CUPIDOM Lofs Stone, 1985

&5 s

| SEEK Julie Harrington, 1785,
1& mitrs

ANMMUMCIATION Selile Korr

& Carale Bellan, 1985 8  rmins
TEA LEAF Kate Novocrek,
I785. B rmving

MOTHFIGHT Vende Corfor,
1985 10 mifms

THE HUMPBACK ANGEL

PROGRAMME 2
L'AMGE FREMETIQUE
Maggie Jailler, 1985 4  mins
THE HUMPBACK ANGEL
Joanne Woeeweord FE ]

I rrvinas

BEFORE AND AFTER FREMCIH
KISSING Sora Pirozek, 1985
10 rrvreas

THE LADIES ROOM

Jane Diwortly TREE 15 mins
FIRST COMMUNION Marfine
Thogquenne, 1985, 13 mins
TO BE SILENT IS THE MOST
PAINFUL PART Cherpl
Eehwarels, 1985 5  moins
TERMIMNALS 5 rir Leafaire,
F984, 1.5 mins

Ph:li_:grl'lrnlnl_'- | wrill be

L Il'.' in ] 'al.-rl.'l.'l'I:I'I
wrhvo will intraduce ond discuss
both Progrommes



MOTHFIGHT Vands Carter, 19585, 10 nvins

Originally intended as an experiment, with the film-maker scratching black beader
and sticking letrasct ooto clear beader, this film was also processed and printed by
the film-maker instead of being sent 10 & lab. The eod result i a light hlled and
multi-layered film which only took a few days to complete. MOTHFIGHT, which
MCVEE cven (s a camern, i5 8 testimony of what can be done with a small budget
and the materiaks a1 hand; although, like CUPIDON, it uses the expensive and
relatively complicated 16mm equipment at the London Film-Makers Co-op.

In comvenoonal vivc! Linguage, feht ropresents good, onder, trath and life. Dark
ropresents evil, chaoet aod darth. The moth in the film, fehong to escape the light, 5
& metxphor for personal feelings wiveh contradict this set of accepied symbolic
‘meaming” The lipht bulh and the cendle fame are deadly for the modh; darkress o
sifery xod b Often in the darkness | have boen frightened of the Kght, frightened
of bering overwhelmed by the acault of visual impresaons, scared of responsiliies
of the daytime, tod dovim by the axsampeion thar wihat s Seen’ must be what &
sl " seared of Burting my eyves in the brghtoess o F strike a march. Io the dark [
foed more free to fmagtoe, mavhe alngether mone free,

The coding bowerer, & perhaps rocvitabie, Everyitung was fine; thea God sud ‘Let
there be lipht,” the fnterfening bastard, and nocking has been quite the sime since.
There seemy to be no escapiag it

A moh fost few rght o my face wihie T was (ypig the paragraph above, which
it goe 10 prove that nothing cnder the sun i random. Vands Carter

L'ANGE FRENETIQUE Maggic Jailler, 1985, 414 nrins

A carcfully constructed and edited film which wses what has become known in
some cincles, & the gay ale asstbee and then lovingly pokes fun at it with make-
up, time-lapse, & dinky theme tune, and dogs from the Battersea Home barking in
the background.

An graculniory study of fnestration, torment, stupadity and insolence. Filmed on
Emnr and blown up fo fSahm Cernl Wyn Evans as the angel
Muszc by Mghae! Nyraa, Maggie Saitter
THE HUMPBACK ANGEL Joanns Woodward, F985, 14 mins

At fimst glance THE HUMPBACUK ANGEL appars to be a conventional animated
film of a traditional fairy tale; until goc realises thai the story has made two or thee
unexpicied leaps and that the animation il often Dies off inlo different

perspectives and drawing styles. Even the happy ending is pleasantly rearranged.
Originally shot on Super 8 and then blown up to 16mm, this film which must have
been very labomous to make (cspecially a5 Super 8 cameras are not designed for
accumie animatsen ), 15 a technical feat m film-making,

As much of 8 spoof on anivration and sndmated flms a0t & on the role thar woman
& expected to pliy in them.

Shet prow ra 8 vase, sticky with dreams

Hicklen belend ber cie

Tl the krngs o sadness ran with ber, fo zave ber

Ko oy fmin the sky. {From THE HUMPRACK ANGELY  Fosnre Woodward

BEFORE AND AFTER FRENCH KISSING Sara Pirorek, 1985, T mras

A companson of the myths of psychoanalysis and fairy wles o the real expericnce
of growing up with other girks. Close-ups of texts are distoried as are scencs of
childhood, Some images are very clear; othens are re-filmed. When edited 1ogether,
they belittle and disméss the myths of childhood and sexuality.

Before french .l’i.m-dg sor dark, hcling under plectic sheeting in the back yard. § didn't
know about kising much at all. ] had & lot more sex frieads then - before the kising
atual = f can’t remember whay we dif really, ok aif arotmd thar time, .ﬂ'ufl_['.:_mc.l'
smmers when yoo wouldn't ik sbeut who belonged to who - we st went fo the
ponl, ate wagon wheels, fearnt fo drive and played sex, bot no ki, In the winter
e played fo the soow. J was more of e the seme. Al the boys were cowbays,

i their oot Sara Plrozek

Fllm notes written by Cordelis
Swenn and by ihe iEm-maten
Preduced by ihe Film snd
Video Umbrclia with ibanks 1o
Michacl OPray

With thanky b the HF for ins
SUppaA 0 L0 progremens
Printed by Cabvernts Fres
Dhespn [, Calderiey

.
THE LADIES ROCM Jaoe Cworr! 15 e
S5ed in 2 |adees romm in & desco, the film stands oul | e eviber Tilens i both
PEOgrAMMNES bocawse af s dllerent form and indentioss [t humormusly follows the
inbulations of two girls wha are after the same boy. The doco ivell s oaly

occasionally glimpeed so that the enduning image is of the riotoisly coloured shirts
i ke sinfe mdden, bat cosy, moon-Hi ladss room

FIRST COMMUNION Martioo Thoguemane, 1985, 13 mins

Az in many of the other films, FIRST COMMUNION uses the technical devices of
re-fitming and super-impesition so that an overall surface texture i created, 1 5 in
the content of the images and sound that a contrast s made; young girls marching
down the street in cowgir] costumes, chiliiren receiving thedr st communion and
linle garls playing in a robm are 521 against men oelebrting in o French cafe, o priest
giving a blessing and an angry vosce-over which exposes the onmes of & man who
rapes his siepdaonghter. Martine Thoqueane, by using these justapositions of content
and by creating a sense of continuity with a surface texture, tramsforms the personal
accoun! of an innocent girl who has been a victim of incest, into an indsciment of
the man and the socety which have forced her inio a serse ol secrel shame for a
crime which they have commatted against her,

Incest, bhe sexual modestation of & chdd by any person whom thet child sees 25 8
fenine of st or authonty, parenls, relatives (whether nalieral or adoptivel, By
fmends, habysitters, vouth lerders, soctal workers, ieachers, church officials, prieses, |
eic. We see the questions of Bood relationship and trboo as red herrmgs which
iecere e contral Bsue; the imesponaible cxploitanon of childrenk poorence, st
and obedience fnoet & the abise of power,

Sedected from L5.C. (1981) by Martine Thoguenne

T BE SILENT IS5 THE MOST PAINFUL PART (heryd Edwanrds,

1985, 5% milns

The construction of a sef of projected b&w shides of mrasrer puntings, with the figure

of a woman (in colowr) being manipulated tnfo the same poses 25 the woman

portrayed, i the centre for this film which uses colour against b&w, pam agains |
beauty, and the stillness of the images against a hising soundirack of whispers so _
that the meaning within the Gtle becomes crystal clear. |

Explormne a8 Womank refafiomhun witk Her-Selfl in the confext of & male domnaied,
heteroserin sociely. Expostig rodes, represson, srmbdrurter snd posaliies
Cheryd Edvwards

TERMINALS Sandra Lalire, 1985, 15 mins

A stream of consciowsness, TERMINALS i an aack on nuclear power and
madaation whach uses many of the devices evident in the work al the ather [Hlm-
makers in both programmes. A coarseness of grain and colour with a choppy stybs
of editing, when applicd 1o scemirgly everyday objocts and scenes, tnkes on new
sspnificance; tbe fag waving outside 2 noclear plant, (he prinbout on a compuler, the
nuclear trains, the barbed wire, the beach, the men fishing, the childen plaving and
the woman climbing the stairs which are eaveloped in sunbight all take on o pew.
allegoncal meaning. Even ibe film-makers own body, when revealed, s protected
by the wel of her own skill at Glm-making which reverses many of the ways of
seenng and mampalating Gilm.

The "wowk feater” il & swrniten on the door fo the ferminals sod beodredfefter
words swirn before the eyves. Haeards 1o fertility or risks of female cancers (Breasd,
Literies) are oon critena o setling socepizhie” fevels of exposure o mdiaton 5l n-.
Af the Visua! Degpla y Termiraal, swomen are stanng diroct(y af 8 source of rdiei)

In the Pacilfic, shadows of people are already prioied o the wall, Here the deadly
comaccho. befwesn moclear pawer ang W NNITY, fid Iy 1 Thord War .'r.|'n'|.‘d..|f|-.
Bl feste and wadtle Jﬁ:,!h'bh‘.l' 2 e whiike rmank cncer f.-np':-:'r.l'q A |'.|'.'e'.|'!u ',r'.-'u' o
e Paatc, and on the provincals” of Brtads,

Woarnen nood o work fo techoofogy o our oW form instead of bednyr radrosdied
e Maspower cumps Soodre Labfme

A Camora O Ones Orwn® has been prvgrammed b_‘u Tina Keans and Coedelia Swaina
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