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About this newsletter:

s RPUNDQSE 5 o mprove 1he
communicalian batwean 1he membens of
e co-0p, 10 Da Ihe Dloodsieam of vilal
Intarmallan, the ganaalion of ldeos ond
projacts, and a forum for discussions aoout
The CO-0f's Tuiure aQng dingd Hion,

Tha newslalted B opan 1o conliibulions from

averybody, wholher Idoas, info, disgussions,
photos, drawings olc .

The oplnion: Ihal aie expressed o he
wittars own and nol ihe Co-op's,
MNexl newsleller wil come oul In Juby.

Creadiine for contributions: June 3010,

Il you would Iike fo pul your anetgy Inlo  this
newsleliar aond make I belfer, then confoct
Grate Westlye o Loulse Andieas vio the
Co-0p.

Workshop report

The bod news:

The two Manfiotlo fipods are stil being
repalred.

Nogro 3 hos been broken; 1 was dropped
while on location, Fleose toke care of 1he
equiomantiil

The good news:
A substontiol sum of money hos been
gdonated e Ihe mointenonce and

purchacs of eguipment. Thonks,

Tne Optical Printer has got a new Bolex 58M

comeia with o 400 f1 mogarin. If & in
excaellent working condition,
IDF Television hos donated a  1/4* studio

Tape adif deck which hos 9 157ps facliny,

Thare s now o new budge! for this yeaors
puichasas ond repalrs. Do you have any
suggestions Tor equipment hol  would
improve Ihe Co-op's slandord?  Posibliies
thol are Deing ooked Into af the moment

are a Tracking Doly ond o Digital
Lightmetear.

Fllm stock for sale from the Co-op

Fujl 8521, 14mm colou ragaly fikm, daylighi
S0l L 1000 pad 100 M roll. Jus! past sall
by date but It hos been checked ond nos
good dalinllion and colour rendition,

Eastman 7239, Colour 16mm, 100 N daylight
spools. & 500

Iford RX, block and while 14mm, 40001 rols,
recoiding fiim, MNecessory 1o test.  Price

negaoliobie.

What sort of space and priority
should sklll sharing and fraining
have at the Co-op? Is It possible to
kaep the profile of innovative ancl
crifical filmmaking while teaching
baslc skllls? What do you think?

some background Information on

the courses from Crlagh
Mulcaghy.
| though! | would ghve you a itk

bockground Information on how and why
tha LFMC youngest depariment come info
baing.

Cwvart the years a number of inlliaiivas wars
foken to encourage new membeis by
offering Ihem Tullkdn  on
aquipment. Shonai Hussaln was Instrumenil
in developing thi Idea and voluntered o
great deal of lime and effor 1o the projec’,
o5 did Alnoor Dewshl wihen hie Took It ovel,

By 1990 It wos beleved necessary fa
develop a formal stiuciure Ihrough which
ine LFMC could offer 115 members occass 13
naw lechniguas ond equipmeni. Tha
reasons weng as follows:

Curing 1989/90 the woikihop hod o very
large Increase In membDasnip. Many of
thase mambets came wiih a gieal deal of
anthusiasm but with very lillie fechnical skil,
This piesented the workshiop with 2
dilemma,

The workshop equipment was old ond
showing It's wear, the funding climoie
gloomy and the lkelvhood of gelting
capital grant funding o reploce equipman!

uniikely. Insxperanced hirers are hard on
equipment, 5o ihe role of repolr and
renewal weale Increasing dramaticaly.

Effactivety this ment thot mole paople waie
placing gleater demaonds on  less
eguipment, sufély aieclpa ol daasiar.

The IFMC B an Open Access orgonisaticn
o encouroge and promote Innovalive e
of fim. The workshop did not wont 1o slife
the enihusicem of new meamberns Dy
restricting  the hire of eguipment and
inarety faling 0 the oims ond obleciives of
he Co-0p.

Some of Ihe funding for workshop slalting
hod bean withdrawn (LBES) 50 nang woukd
e no exita workshop stall 1o olfer help o
the membeship on o one 1o one basls a3 in
times gone by.

After a few hickups the ldea of ollerng
formal fultion af the LFMC on an on-going
basis was deemed necessary i the new
mambaiship woas fo have an  egual
oppottunity 1o explore 1he LFMC'S Taciilies,

In Fabutary 19901 wos asked If | could make
the couses work on a sell linancing basls. |
took  up the cholignge, woiking on 1ne
bosis thal Ihe cowsas had 10 Make monay
o cover the munning costs, equipment/Tim
hirgr, office faclifles and wages Inchuding
my own: If | did not moke monay | would nol

get pald.

e co-ops.
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Film and Video in
South Africa
April 91

Telavision woi only infroduced In Soulh
Alrico Qs recenily s 1976, Video lollowed o
faw yeors laler. South Afrcan fends of my
ganaration remembaer reguiar home movie
shows projected on S8 o 146mm.
Comnsequanily | Imagined thal Soulh Alicon
2nd hond and pown shops woulkd De
crommed with old movie maoking
equipment. | did lind an obundgance of
dupet 8 geall | was avallable in modem
photographic shops, seling off old stock at
comparalively cheop matas, o well as in
2nd hand shops.

Yol ihaére seems 1o be very Iitlle low budgot
exparimental fim proctice. Fliim & sean O3
Ine domalin of the rich - leahe It to Rchad
Attenborough - and video b considered 1o
be more occessible for the maloity o
paocple. Whie community video equipmant
hire workshops do exist, public transpor! &
poor 30 peopie ove no physical gocess 1o
these cenlres, and nelther television, e
alone video are o commonpiace legiue in
most South Aflican homes. | s easy hough
o sae why meservalions about fim el
Supar & fiirm con be bough! In South Atiicao, It
cost about 10 ool The same as hera, bul
the overoge woge k less thon UK
upplementary banafll, ond the fim con'
Do procetad i 3oulh Afrdca, As for 14mm,
Agla supply colow stock but no b B w.
Kodak puted out of South Africa, There b
only one processing kb which &
Governmen! subsidised, so the lab can
cansol f It plecsas.......

| temained convinced that I some enangy
wos channaled into resecrching possiolities
foe bow budget fim, the could become o
more occaessible tool of expresson than
vides. | allemptad fo hunt dawn some & R
w 3tock aond a Russiaon Tank of some other
means of hond processing.  And | wos
Inferasted to sae whal wos avallable in tha
woy of found foologe, leoadar, elc. | hod
succass with the lattar. Thara are several
video rental shops which asa hilka oul 14mm
rmavkas - most of them manstream. At "Cing
Floce' O bloke who worked there fold me
that he would give me a bag of old found
lootoge for a couple of quid. | asked him
whara he got leadar - he makes It himself Dy
claaning the emulsion off the celiuloid,
lamm and 58 projecions were avaliable fos
hire Tor less than a fiver a night. At leost
encugn 1o wun a found footoge workshop

I visited ihe Young FEm-maker's School
hoping 1o find out more about avallablity
of b & w slock ond alfemnalive processing
malhods, but | was pul off by the exchuilve
ook and feel of the school the glossy
posters advearlising expensive flims and 1he
man outside walling for hs son 1o finish
school who told me that South Alilco was g
good couniry for fim-making because Ihe
sun was always shining. Fim was not part of
the cumiculum of Cope Town Al School,
siudents there told me Il was 100 expensive

| had o chance maeting with "Nel' who wes
the ossstan! director of Mapanisula. He
asked me I I'd seen the im ond did |
ramampal bk nome fiom e lles - nol
wnat | thought of the fim,

I wos diected lo Communily VYideo
Education Tius! In Cape Town., Fod 7 years
CWVET hos bean Involed in 1ne ocoulsiiion,
proguclion and dstibution of video fod
community orgonisations and Trade Unions
around Cape Town with the philosophy of
using video a3 an  educotional ond
oiganisational  toal ogaoinst  oparthald.
Funded largely by Canadian anli-oportheald
olganisolions, a source which & cumently
diying up, the wokers of CVET hove mbkead
feaings aboul the fulue of Ihe
orgoniaiion. Most people who use CVET
tend io see video o3 on allerihoughl - as o
visugl record of @ conlerence o
demonstialion. CVET are asked 1o record
the events and are left of the end with an
atmiul of videos and the oiganisans have no
iceo of how they want it edited. Now CVET
aife Inslsting that ol wars of e orgontsation
arange belorehand with CVET stall a clea
Igea of exactly what ihey require.

Arthough CVET has curen! funding
mobtdems, iney hove crown up a very claar
audliing of Thalt Tulure diegtion ond areas
raad of inoncial ossktionce.

I wos told that Thefe wed o be o lourshing
underground MNim movement in South Aflica.
Even though many fims were bonned for
placks in SoUlh Allcd, several Bl movie
housas exsted. Thol wos belore the Group
Areas Acl (when bDiocks wete forcioly
uprooted from thelr homes ond moved 1o
ramote aeos, cofgegquently  cesttoving
whole communities ond cullures).

Stofl of CVET gre Inlerasiad in the model of
the LFMC ang are keen 1o keap up inks, o
arg Fiim ond Alled Workers Crganisalion
and The Free Fim-mokers Co-op. | heord
aboul these two orgonkotions towards the
and of my stoy ond 50 Informalion obout
tham & scanty, but FAWO has already
comocted (FMC Distribution in connaction
with Riring fims o o Fim Fesiival In
Jononneasourg. | ako heoard thatl a man
who is involved in 1he Free Film-mokers Co-
oD & curanthy working on fim projacis with
kids in Alexandra Townshio,

| nope by the nex! adilion of e LFMCS
newikatiarn 1M hove mora 1o repor,

Addrasses:

FAWD

PO Box 16039
Doomdfonialn

2028 Jahonnasourg
Tel Jo'ourg 4024570/1

CWVET
Tel; 0102721 - 417 A024

Cine Prlace
230 Viciora Road
Cops Town

Wriltan oy VICky Smith



LONDON FILMMAKERS CO-OP
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"FRAMING Desire"
Films by Sandra Davis

Sandra Davis will be
Present to discuss her work.

MATERNAL FILIGREE (1980)

MATTER OF CLARITY (1985)
AN ARCHITECTURE OF DESIRE

(1988)

WEDNESDAY 22nd MAY at 7.30pm

BY the end of kast summet the couses waie
obwlously doing well and were very popular
wih new ond potential membes  The
exaculve al that time fell Ine courses did
indeed have o vald and vital role fo play in
Ihe developmen! of the co-op, ond | was
encouraged 1o explore  Ihe  wider
possibliiies of occass 1hal the courses could
offer.  This led 1o the Blikkbeck saras of
Critical Theoty leciwes and o saminar on
Tunding. inteigrating the octiviies of
dishibution ond cinema Into coursas.

By the end of the Iinoncial veor 199091 the
coursas had made a profil

In e Bght of the cowsas salf linoncing basts
the present executive decided 1o have the
courses monces hionsfered inlo the LFMC
main books following the odvice of Sandy,
our administroior. I wes also declded 1o
loomally ratity the post of COLNSES
administrator on a three yaar lanure noming
me a3 fest person in post and asked me 1o
prepore My own job  description, Thils
Qesiclsion followed severol voles of
confidence ot the general mesiing,

LFMC - March 91.

Ezecutive Commites:
Gina Cromecil

Jomes Huchinson

Eming Kurtogc

Moetin Lugg

Paul Rogars

hMaork Shashon

Koian Smith

Tarmea Syad

Anng Tnaw

Staft:

Tom Hesiop - astribution
LN Mulcoghy - Counses
Vicky Smih - workshon

John Toppenaen - workshop
Sandy Welond - ooministiotion
Tony Worcws - dshritoution

The Building
Situation

summery by Sandy Welland from
the administrative report to the
executive meeting 9th May 1991,

Four posmsible buldngs ore being
considered: al Dogmor  Teroce, In
Porabelo Road, and iwo In Camdan. The
potential Duikding wil e bough!  ond
rélurbished by a Developai/Famiy Trust that
RPM {owr rmelocalion consullants) hove
found. The BRI will thon lease the Buliding
from the developer, and have commilied
£.90,000 for possible rent for the IFMC and
LVA. The BR wil oo have some office
oace In any buliding 1o house Thelr naw
Firm and YVideo Davelopman! Apgency which
will b lofmed in ihe aulum.

The Webei Dougios Theatie Acadamy has
pulled oul of the Dogmaor Tenoce oplion,
nowever Ihe daveloper/ st rmay sl
purchose the site ond find olher tanonis
himsall. Boin the Ponobelio bulding ond
the Dogmar Tenoce have other parties
Interested In aguinng them, The developer
and Ine BFl seem to want 1o move fast oan
ihis, panicularly now that the B won! a
nome 1or thelt FYDA, and | om Caulkushy

confiden! that we wil move by the end of
£ 1



TIMETIMETIMETIME

Is it age - or Is It the Impending
Closure of a century? | don't
know, but one thing Is certain :
TIME Is imprinted on the horizen In
blg letters. Transfixed, like a rabbit
caught by lights of a passing car
on a dark road, | stare at It

The way we Ihink oboul time k& an
expression of how wa leal aboul our spoce
In Ihe word. Are we positioned In a Bnear
fime concept; one staight line with o
beginning and an end. Biih ana death.
Tme peicelved olmost as a sobig thing
moving along the line.

Amefican  scripi-wrlling manuats  all
sfipulate: establsh your goal os soon s
possible. Hook youl oudlence Info the
quast of Ihe Holy Giol. Trapped Inside o
wab of goal-cected Infenilons: we hove
al rdden on the hose and enjoved I
Mainstream cinameo.

But wa do different things o! the Co-op,
don't wa? Co-0op members, where 5 fime in
your praciice? Has | gone undaigiound,
hiding In o burmow with no eyes. In a
bconsclous existence, or is It roaming the
surface® How can we conveay the past in
our fims except fod In flash-acks?

Maya Deren's view on poatry in film 15 waorlh
consideding.  Film, she says, usually run
glong o horzontal axls, o development of
evants happening chionologicolly. One
Ihing leads to another; couse and affect of
everyday We. Bul when this unravaling of
evants B halled ond ‘the moment
Invesiigaled’, a varlical stuclure b created
- which Is poaly. Time s stopped and spoce
given dominance.

spoce and lime i the fe-biod of o fim,

In madam physics spoce and fime coahna
be sepetated, we can anly undestand fime
by medsring the dstonce baiween objecis
In spoce. I we hove no oblecls of spoce,
lime ceases 1o axisl,

But fime Hself 5 not simply time, 1 15 oo O
manlfasiation of our culiure, manial ool
we usa In order 10 orentole oursales in ihe
world; It 5 nol necesaily on objeciive
nation,

Consider Inese views:

Cyclical lime: wheie everything repeats
salf, Hundulsm.

Backward lime: looking ot objec!s In spoce.
Astronomerns alwoys look al the oblect's
pas! because of the time it fakes for Bght 1o
fravel, Looking af golaxies thal axisied
millions of years ogo.

iplral lime: combining cychcal and Bneo
lime concepls. Minimolsm? Time os €
‘mutilplicity of sublly distinguished aven!s”
The Hopl Indkans.

The Weslen lime concepl & based on the
malenol world, We only bellave iIn mailer.
And Decouse we sea the lime-span of ving
1hings in 1he world s limited, we can see no
furthar than he end, The fatality of This view
becomes unbearable so deolh & maode
loboo. The fadar of ihe and: this 5 who!
drives main-streom goal-ofented cinema.
Wil the netolinefheto make I or nol? Wa
become choned 1o neor Wa ful of
causality. '

One would think thal this ploces us In the
present, 1he haie and now, bul if s not so,
The present eludes us becouse wea ale 100
busy peeping Inta the future o looking oved
our shoukders at the post. Yol bolth past
and Tulure are ficlionalzed; the post we
have oteoady censoled supplessad ihe
uncomfortabde info obiivion, and the fuiwe
is o projection af unfulliled neacds,

It s nol O question o being more In one
tense of the ofhar, but rathet thdng fo slep
out of lime allogether. To recondition the
way we think oboul fime, o have o
simulftoneous view of post/presentfuture.
It iz al all possibla,

And the guestion remains: how 1o fronsiofe
IR Into MM? Any thoughls or suggestions
on this subject? The next newsatter will print
your canfribution however small,

Grale Westive

Calender

May

18tn Tracklaying course; 10.30

19th Projection course; 10.30

19th Negative cutting course; 10,30

235th Script-writing course; 10.30

28th Members meeting, 19.00 and
Open Screening, 20.00

June

2nd Extraordinary General
Meeting, 12.00

13th Excecutive meeting; 19.00

25th Members meeting; 19.00 and
Open Screening; 20.00

29th Basic 16mm and 58 course:
10.30

40th Sync sound camera course;
10,30

Summer Courses

SUMMEr 5Chools 8Ih-131h Juty
& 22nd-27th July
Anmalion Summer School  SIh-91h August
Found Footage Edliing 181h Auguet
sunc Rushes Ealting 15t Septambear

For Twrither Informalion and leaflel contac!
Crlagh on wednesdays af the Co-op,
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Tha Fourth British and Intamobiono Taztival of
naw snorl Tim and video

31st January - 7th February 1992

Thiz Testival i now open 10 all fim-mokers
and nol |ust for studen!s as In previous years.

Deodline for submision 5 14th Seplember
1991

Al eliglble work will have been completed
In the last yaar.

For guidelines contact:
BF oxpo 92,

Riverside Studios

Crisp Road

Londan Wé PRL

Tel: 081 741 2251

LESBIAN AND GAY
MULTI MEDIA SHOW

1st - 29th June 199

Swisz Coftage Library
Exhibition Hall

88 Avenue Rood
London NW3a
Tel: 071 840 5870

East London
Independent
Film Makers Festival

30th June 1991

Open ta all fim makers and sludents. Fims
ihould e no longer thon 25-30 mins. Any
numoer of fims Moy be entered by each
fim maker. Applications In the form of o
statement must be in by 3:d June 1991 to:
John Dyke

Tom Allen Arts Contre

Grove Crescent Rood

Stratfond

London E15 18

Tal: 081 555 T28%

The Seventh International
Audio-Vidual Experimental
Festival in Ammhem, Holland

16th - 23rd November 1991

A special scoul-leam wil vish arfschoob,
arfists and arl arganisations in Sreot Brilgin
In June.

For mora infomation Ccaniacs:

Caro Delking

AYE

P.O. Box 307

4800 AH Ambem

Tal: 085 420571

Fox: 085 435168

The edltors want the newslatter fo
be a place for shared Ideas,
methods and theorles from flim-
makers about projects In progress.
Take the word, If you darel

This edition's contribution
John Cant

Is from

| sspact I'm the oldest woilkshop mamber,
well post refrement cge, and | sometimes
wonder ¥ it's absurd of me 1o get invalved in
fim-moking. However, for what Ii's worth,
hera's what Ive been up 1o

I've Daan iving o pul some of he wark of
Guy de Moupassant on fo the screen, Ths
stench §hort Story wiiter died at the age of
42 naarly 100 years ago, bul his work ks sl 1o
be found In ony Book hop in France ond
on any paper-back stall, His view of ife was
decidedly down to earth, offen cynical, bul
he haled war ond was aware of social
Injustica.

| showed one fim aof an open icleening,
conceming a mon-about-town who picks
up @ ghl In o cemeaterny: It deals with a
praclice common In Parision cemealadies of
fha tima.

Among his obsessions ware death, insanily
and he supemalual, I am  curantly
woking on another groveyard theme: o
man in a soff of nightmare seas the dead
Qiise 1o defoce thell own lombsiones. I've
nol yel decided how to 1ockle this, any
ideos oul There?
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